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Abstract This study makes a radiography of the 1941-194®gewhich Mircea Eliade spend in
Lisbon, as cultural counsellor, after having lefirRania (as it proved later, for ever), in April 184
under extremely tense historical and political cinestances. | examine not only the writings he
published during this time span--books and essagsilated both in Portugal and Romania—but
also the genesis of his editorial projects, which Maonfigure the author's later literary works and
those on the phenomenology of religion. | closelytiise the trajectory of Mircea Eliade, who took
great pains to distance himself from Romanian isgirethe 1930s, they had made him align himself
with the Iron Guard), in order to construct his careas an internationally acknowledged writer. In
the main, the reading grid by means of which | itigase the evolution of the writer is provided by
the journal that Eliade kept throughout "the Pormiege period"; it remained quasi-unknown for
about half a century, until the Humanitas Publighidouse, Bucharest, decided to print it, in 2006,
under the titleThe Portuguese Journal.
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When, on February 01941, Mircea Eliade, together with his wife Nimas hurriedly
leaving London after being subjected to a humiligtbody search, in the airport, (Great
Britain had just broken its diplomatic relationstlwiRomania), to embark on a new
diplomatic mission in Lisbon, hardly did he susp#wt his Portuguese "sojourn” would
last so long. Nevertheless, much longer than heldvbave liked (in the last note in the
Portuguese Journahe exclaims in disbelief: "Four years and sevemth® spent in
Portugal" (1: 383), in a country that, obviouslyasvnot up to his expectations (in July
1942, during his only and last visit to Romania, umsuccessfully manoeuvred to get a
similar appointment in Italy). "The Portuguese Stpyotracted beyond the period of the
war, by a few months, necessary for him to obtaénRrench visa, in September 1945.

It was not the duration, but the consequencesttiaed the Portuguese period into a
decisive moment in Eliade's life. The ordeal of wa, Nina's death, the torturing questions
that literary and scientific creation raised, &ése decisively marked the destiny of the
author. After Portugal, nothing would be as before.

! Ovidius University of Constaa, Romania



Sergiu Miculescu

The long Lusitanian stay redefined the contoura life and a career that would put him
in the orbit of world fame, which he had dreamtafl had worked for so hard, ever since
the times of the "short-sighted adolescent".

Landed, against his will, in "small Portugal", as @bscure press secretary, he did not
have many reasons to be contented. Three months dat the very first page of his diary,
he bitterly complains of "the intellectual povexdy Lisbon", and fears of slow, but sure
self-degradation (1: 95). However, unlike Ciorard donescd, his congeners, a strong
character, Eliade learned Portuguese in a veryt ditoe, took his new appointment
seriously, and set down to work. In the historyRafmanian diplomacy, never had ‘cultural
propaganda’ been so substantial and efficient egpénseverance of a non-professional
diplomat like Eliade managed to make it. In an gssehich x-rays, with aresprit de
finessethat is so defining of his writing, since the paoation of hisParadoxul roman The
Romanian Paradox, the Portuguese period of Eli&tein Alexandrescu makes the
following observation: "the propaganda carried byrdda Eliade does not come from
service duty, but from his own convictions andiative" (14).

Although, Portugal looked "provincial" to him ("Whshould one live in Portugal, when
there is Paris!") (Eliade 1: 215), it did not takien a long time to throw bridges and draw
analogies between Romania and Portugal, two "stoalhtries", located at the margins of
European Romanity and completely ignored by thedgcultures"”. Beyond the obligations
that derived from his official appointment (initial he was only "second press-secretary")
(Turcanu 396), Eliade had the deep conviction thatmatter where he was, be it Portugal,
or any other country, he could not abdicate hipaasibility in serving the culture he
belonged to, with a kind of fanaticism, which shasesne signs of diminishing, towards the
end of his stay in the Iberian country. Few of kweger articles and studies published in
Portugal, i.e.Os romenos, Latinos de OrientE943), are mereulgata—he went to pains
to write them and had the feeling that he was wgstiis creative powers on small-scale
projects ("The feeling of my sterilization in Pagal") (Eliade 1:230). However, he
finalized all of them, in the name of necessaryisae.

While Eminescu-poetul rasei roman@&minescu The Poet of the Romanian Race]
(1942) remains a mere propaganda text, much indetatethe clichés and the visible
residuaof nationalist vulgateCam&esi EminescCamoes and Eminsecu] (1942), or the
essay orsaudadeand "dor" [Rom. for longing], given nuce,the true measure of the great
comparatist and of the future morphological studies€uropean cultures.

The federating idea that runs like a read threawuthh Eliade's writings of the
Portuguese period isatinitas. Eliade's cultural activism responds to a doubiategy: in
the short term, he assumes the role of a go-betvpd@ming to publish simultaneously, in
Lisbon and in Bucharest, books and studies abeutvtb cultures, an objective that he was
able to accomplish only partially. They were metmtbe parts of a long-range project

2 Appointed to a similar position, with the Romanikegation, at Vichy, also in February 1941,
Cioran turns all the government official against hamd, thus, puts and early end to his diplomatic
career, only after two months and a half, whileshiscessor, Eugene lonescu, who left for the post
in June 1942, a bit more "politically correct” th&oran, succeeded in bringing his mission to an
end,tant bien que maluntil he was dismissed by the Communist regimBlgharest and, later
on, condemned in a monstrous trial, generated &ytiblication of his viciouketter from Paris
in March 1946 (see Marta Petreu 86-124, and Sédgulescu,108-126).
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aiming at redefining Latinity. In his articl&inta latina e regina[The Latin Race Is
Queen], published in thdccaonewspaper, in February 1942, and after giving Gaésa,
France, what was Caesar's, Eliade questions, oraig terms, in the name of a "Latin
solidarity" that had become weaker and weaker,ctir@ripetal perception of Romanity,
with France as sole centre of irradiation. Accogdia Eliade, in the latter part of the 19th
century, neo-Latin cultures conceded France the oblegitimate promoter of the virtues
of Romanity, strongly believing that they would bble to converse with, and mutually
know one another, through the mediation of theeekister". However, this 'delegation of
representation’ had a perverse effect: the ceffitosecto ignore the ex-centric neo-Latin
cultures and, even worse, the marginal culturesecamignore one another. "It was
believed", says Eliade, "that knowing France anebkmg French meant having access to
the values of the Latin world (...) It is sad tcedwear a conversation between a Portuguese
and a Romanian, or between an ltalian and Sparaadifo see that they know little about
the modern literature of their interlocutors’ (ka "Ginta latina e regifi, 284, 286).

Moreover, animated by universalist ideals and udgimg book as a cultural vector
(mondialismavant la lettre vehemently denounced?!), France had neglectebligsas
centre of the Latin world, thus weakening the "hatolidarity" he had spoken about, at the
beginning of the article. The engines of Frenchuel i.e., the great printing houses, which
still had the authority of promoting writers on tigeeat scene of the world, had been
working at full power to encourage Russian, Amarjc@erman, even Finnish and Dutch
writers, at the expense of "Latin spiritual valueblis blame on the French editorial
industry was, naturallypro domoplea; it is not however unimportant that, while thar
was raging — truly, under the diplomatic umbrelfaacneutral country — Eliade celebrated
"Latin genius" (Eliade 1:290).

In his Scrisorile din Paris[Letters from Paris], Eugen lonesco, in a less afigtic
manner — truly, he felt himself "protected ", i tétill unoccupied Paris —, clearly separates
the waters between France, the last redout agdastarization, and the ,primeval
brutality” of "the brutish Roman Empire” (2:215),hase descendants are not specified
however.

Eliade deplores the policy of the French printirmsbes "which have published so many
non-Romance books, but have done next to nothingrtomote (neo-)Latin writers”
(Eliade, Ginta latina e regin 286). A few examples: Eca de Quierdz, Pio Bartiglp
SvevoCamdes, Ramon de Valle Inclan, (almost absent frenfrench editorial landscape,
while Pearl Buck (from whose work, he himself tdatsd The Fighting Angeln 1939,
only a year after the American writer had receittael Nobel Prize), Maugham, Kipling,
Cronin benefitted from maximum "visibility". In facEliade, signals out those Spanish,
Italian or Portuguese writers, less circulatedrian€e, in order to insert, among them, some
names of great Romanian writers, whose works hadbeen translated into French, or had
been published by obscure French printing-housBfiade's list” bets on established
values, that is, classical authors, whose literdeplogy rather illustrates the conservative
slope of Romanian letters: Rebreanu, SadoveanuarCeetrescu, Hortensia Papadat-
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Bengescu, Lucian Blaga, etc. Symptomatically, hatioas none of the writers of his own
generation, nor of the avant-gartle.

In the traditionalist Portuguese milieu, Eliade sla®t risk evoking too innovative
writers, since his strategy is to synchronize agkadged Romanian writers with those
from the Romance space, according to the formiaga,is a great unknown writer — so is
Liviu Rebreanu” (Eliade, Ginta latina e regi@87)or : ,His genius [Camdes's a. n.] has
added to the shared Mediterranean seascape of Rentamrope such a "barbarous"
geography that it bears striking similarities otythe mar tenebrosunof the age of the
great maritime discoveries. This is also true otiBa ancestral legends, of its people
pastoral metaphysics, of their resignation in theefof death, and their feeling of direct
participating and self-integrating into the eterciatuit of the Cosmos’ilfidem290). Once
more, Eliade speaks premonitorily: the myths of iBathe pastoral metaphysics, man's
resignation in the face of death, and his the gggtion in the cosmic circuit are as many
chapters of the book he would publish thirty ydatsr at PayotDe Zalmoxis a Gengis-
Khan [From Zalmoxis to Genghis KhanPossibly, he continues, when the West gets
acquainted with Sadoveanu — an unfulfilled desidena among many others — he will
surclass Panait Istrati, whom France (Eliade doats lose the opportunity to square
accounts with the French left-wing intelligentsied granted blarney until 1929, when the
author ofKyra Kyralina published the impressions of his travel throughi&dRussia!

Of Eliade's impassioned plea for the "decentrabrdt (a concept revived by the
present-day discussion on the "Europe of the rajouf the cultural space of Latinity, in
which each and every "voice" would stand a chari@sserting its own genius, Alexandra
Laignel-Lavastine, an assiduous practitioner ofapdlations and tendentious caricaturing,
retains only ,the campaign against democratic FFaand ,the homage paid to the Vichy
regime and its leader” (Laignel-Lavastine 352-353).

It is no less true thaGinta lating e regini [The Latin Race Is Queen]ike other
Portuguese writings of Eliade's, bears the martheftimes, and strikes a discordant note
through its references to the France revived umdarshall Pétain; the true France, the
Romanian writer insists, is nationalist and Chaistias against the democratic, universalist
and masonic France (2: 285), assertions, which unedbke distance the author still had to
walk in order to free himself completely of teequelaeof the nationalist ideology, he had
practiced in Romania, in the latter part of therfoulecade.

If we do not include the two volumes that Eliadéblshed in Romania, while on a
diplomatic mission in Lisbon, namelyComentarii la Legenda Mterului Manole
[Commentaries on the Legend of Master Manq|&943) andnsula lui EuthanasiugThe
Island of Euthanaius]1943) — the former retakes the contents of theseoan the history
and philosophy of religions delivered at the Facolt Letters, in Bucharest, between 1936
and 1937, the latter anthologizes essays andesrtietitten from 1931 to 1939--, among his
"Portuguese writings", there remain only two pridypéPortuguese” books, of unequal
length and valueOs Romenos, Latinos do OrierflRomanians, The Latin People of the

® Occupying a similar position in France, Eugen Eme compiles a more balanced list of Romanian
writers to be translated into French, which inclid® Lovinescu, Zarifopol, Blaga, but also
Eliade, Cioran, Noica, even ... Nae lonescu! Atttime, February 1944, he was still working with
the Romanian Legation at Vichy! (See Eugen lonelstter of 20 February 1944 to T. Vianu, in
Scrisori eitre Tudor Viany2: 235, and Ana Haranga, 37-39).
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Orient), 1943, published in Portugal, soon aSatazarsi revolwia in Portugalia[Salazar
and the Revolution in Portugal] appeared in Buckta(E942).

The two books materialize the "cultural shuttle"iaBe intended to create,
simultaneously in Bucharest and Lisbon, i.e., aotfmable horizon for mutual
understandingODs Romenogless than one hundred pages) should not be tatewhat
claims to be: gorécis All reviewers agree: ,a work of cultural propagdah (Linscott
Ricketts, 2: 371), ,a historiographical vulgate” I¢&andrescu 28), ,a popularizing
synthesis” (Zamfir, 1: 72). Like its Romanian pendproject — a book on the history and
culture of Portugal, never printed —, it has anaappt thesis, namely, Romania and
Portugal are in a similar situation: two small ctries located at the margins of Romanity,
a situation, which inscribes them on the trajectofya similar destiny, from whose
deciphering both will gain further insight, espdigian the whirlwind of that critical
historical moment. This is the subliminal messafgge book about Salazar.

Salazarsi revoluia Tn Portugalia[Salazar and the Revolution in Portugal] (19423 ha
been rightly read as a book with ,a key”, howeweithout seeing in the Portuguese
dictator ,a kind of Catholic lonescu” (Turcanu 408)t, it was obviously written by an
Eliade affected not so much by short-sightednessn(ahe times of adolescence) but by
serious strabismus! With one eye, he browses tmoissaf pages of Portuguese history,
with the other he permanently squints at his targedience, to whom the work is
dedicated. The book, rather the message it contaidden in the text, is clearly disclosed
in The Portuguese Journal.

Except for the pro-legionary [far right] publicati® howeverjn a different manner
Salazaris Eliade's writing most indebted to that specffistorical moment. Like Cioran,
who, in a different mannerremained prisoner of the ideas expressed in liagter on
Colectivism ngdonal [National Collectivism] from hisSchimbarea la f@ a Romaniei
[Romania's Transfiguration], and like lonescu, vdould no longer deny his signature on
the last letter he sent from Paris and publishediama Romaneasc[Romanian Lifeway],
on March 3 1946, EliadeSalazarcannot be correctly understood, without referencine
immediate circumstances of its composition!

Taken out of its proper context, the monograph @rehistory of modern Portugal) of
this illuminated, ascetic, charismatic, though taug, dictator, university professor of
economy and finance, raises no interest nowadagsveMer, when placed in its own
context, Eliade's book reveals its full significarand explicitly invites us to read it on two
levels, at least: firstly, the chaotic historicattpre of pre-Salazarian Portugal, torn by
endless crises and intercine conflicts, which,grevidential Salazar, who came to power,
or, rather was invited to take the reins of goveentrby General Carmona, puts and end to
by setting upmanu militari the Estado Novpand, secondly, the palimpsest that Eliade
wanted to convey to his Romanian readers.

Despite its impressive bibliography (typical of &le!), a heedy reader like Mihai
Zamfir considers the book to be fictitious, rattiean serious historical exegesis, an idea,
for which he provides sufficient supporting evider(d: 72-77). Sorin Alexandrescu also
believes that Eliade only bears "the mask of histolbjectivity”, in this case (70).

Salazar becomespersonafrom the first page of thdournal where the author notes, on
April 28 1941, his impressions of a popular manéigen, during which a fascinated crowd
rendered homage to the Portuguese leader. The rathes become the fiction writer, who
makes sketches in the agenda he carries with ham,the reporter:
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An ocean of heads, in the square. For hours atlskiof guns have been firing, from land,
from sea and from the river...At 6 o'clock, Salaappears in the balcony. The whole
living mass, at his feet, roar... | then watchemh kpeaking...with a thoughtful expression
on his face, now and then, he raised his slackehded... (1: 95-96).

However, facts weigh in favour of Eliade. Truly, tsea historian in disguise, and has
something else to say, more important tf&alazar and the revolution in Portugaie
painfully (in the Journal he writes ,disgusted”, 1. 177) puts together thatsd Précis
d’histoire, to send an important message to his compathNuty,, despite the "loathing”
and the "disgust", did he give up writing the stumtyCamdes, Incercare de filozofie a
culturii [An Essay on the Philosophy of Culture@thich he would have written with ,much
more passion”ibidem 1: 118), in order to bring to an end the burdenhef book about
Salazar? We find the answer in thmurnal in a note contemporary with its writing:

| have chosersalazarto serve, as much as possible, my country, to aavest the illusion
that | am doing my duty in this time of war. Theokowill strengthen the position of
Romania in the Portuguese press. This is what re@lyers idem).

At this point, two brief comments are necessawould inscribe the verto serveon the
exergue Eliade had always had a deep sense of duty thahatidierive from his official
obligations, but was strongly connected to theidesif his people (the term is a recurrent
one with Eliade) instead. It has a very persomdimate meaning, excruciatingly inscribed
in his being. At different locations in tl®urnal, he speaks of the suffering he feels in "his
flesh", or that he is shocked "to the marrow" attithgedy Romania was passing through.

The book on Salazar might be his own way of serhiisgcountry, at a climatic moment
of its history, although he was far away from ith How? Here, | dare make amendments
to the above quotation from Eliade. Romania's osiin the Portuguese press, which the
publication of the book helped to strengthen, aadel had hoped, may or may have not
been decisive, at that moment. Sensitive to Ekasigihal, many newspapers from Lisbon
saluted its publication. Though generous, the contam®s the book received were
understandably polite, because the local revieWadsno access to the text (it had not been
translated into Portuguese). | favour anotherioitaform theJournal which sheds light on
the true aim of the book:

.+ think it indecent to publish, during the waa, book that has no connections with the
political contingencies of my country. The histarf/ the revolution, or of the counter-
revolution is of interest to many and, in my opimidgt may prove especially useful for
Romania” (1: 117-118).

Again, two short comments are needed heté¢hdrefore, the book is about the political
contingencies of his country and’ i2 was supposed to be of some service to Romania!
With such a reading grid, offered by the authordetf) Salazar even if it were fiction, as
Mihai Zamfir reads it, remains a book, whose kegputh be found in the reality of the
Romanian historical moment. Hence the questionclvitomanian history, the one that
had just ended, or the current one? The questiegismate, the more so as Eliade writes a
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paradoxical book: about Portugal, yet useful to Roi! Which Romania was Eliade
thinking of is not easy to answer. Sorin Alexandteperfectly diagnoses the crisis of
identity that Eliade had been experiencing, evecesieaving Romania. Who, those whom
he fondles as ,the guys”, are and whose incaraerdte still laments, in 1943, some time
after the evenfsis not difficult to guess; much more difficulttis identify those whom he
calls, on several occasions, ,my own ones”. Itis®ahe author oMircea Eliade, dinspre
Portugalia[Mircea Eliade, a view from Portugal] who raishe proper question: for whom
does Eliade work, and whom does he represent thouigthese years"(30)? Sorin
Alexandrescu subtly notes how Eliade's personardbgical strategy intermingles with
the general destiny of the Romanian nation:

...Eliade projects his own identity crisis agaith& historical options of the Romanian people:
their determination to remain faithful to themsalvend save themselves as a nation
strengthens Eliade's hope that he too will be ebfgreserve his Romanian identity, a hope
and a desire abundantly expressed irPibeuguese Journgibidem31).

The truth is that in the '40s, Eliade was twicdadised from the reality of his native
country. Firstly, geographically: he writes abotR@amania which was not 'his' any longer,
where hardly anyone spoke of him, ,the leader” isf deneration alazarreceives only
two reviews, of which one is not signed, in the Raiman press (Linscott Ricketts 2: 278); a
dejected Eliade bitterly complains of the ,utterdieerity of Romanian cultural life and of
the Romanian press”, which makes him exclaim: drtsfeeling lonely in Romania.”
(Eliade,Jurnalul Portughezi alte scrieril: 117)

On the other hand, Eliade was addressirgg Romania that had ceased to exist,
more precisely, a Romania, where his suggestiodsnbachances of being implemented,
even if we presuppose that those, who could, hadd#termination to do it. Through his
Salazar,the cultural secretary in Lisbon was "dropping at'hito his fellow citizens.
Nevertheless, his ,guide” came out too late to hamg direct and immediate effect. In
Romania, the dice had already been cast on th&cpblscene, and thus the chance of a
.Salazarian model”, which Eliade was proposinga@atinopportune moment, was missed.
Romania had chosen a different approach; more lgx@dailed there, where the regime of
Salazar had "moved all the pieces on the chess"tabirectly.

The question that the book induces to the Romangiader: did Romania have a Salazar
in those years? — recalls a similar question wedhedter 1989, with reference to Havel, or
Gorbachov! —, remains unanswered, in the end, Isecthe virtual local Salazars, were
either dead (of more or less natural death!), drdtasen a course of action that had noting
to do with Salazarism (Marshall Antonescty).

4 The chain of disaters began in the autumn of 193¥aven't been able to enjoy life ever since.
After the boys' arrest, and until Stalingrad, | édeen in mourning.” (Mircea Eliaddurnalul
portughezl, p. 184.

5 Nevertheless, in Romania, the fate of Salazar wbald been sealed before his accession to power,
as we are told in the opening sentences ofithenat ,the providential president, the elderly
General Carmona, who, instead of having Salazar, sieabrding to well-established Romanian
customs, made him the dictator of Portugal.” (MércEliade,Jurnalul portughezl, p. 96.)
Everyone is free to cast anyone in the role of@nchthonous Salazar!
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In his book, Sorin Alexandrescu makes a rigorouayxef Salazarism, whose defining
features we briefly mention here: the edificatioh a new, authoritarian, Christian,
Nationalist, yet non-Fascist stat&stado Novos;-beyond the dualism of Communism-
Nazisnf, the preservation of the non-belligerent statusPfortugal, the refusal to concede
territories, and economic recovery. The Salazaphses roughly correspond to a few
Romanian minuses, objectivalyeversible because Eliade's study is nothing else but ,his
personal projection of Romania's history into tisdry of Portugal” (43), in other words a
Portuguessuccess storthat failed in Romania.

Was Eliade in contradiction with his own project@d3 he write a "useless" book? Yes,
he is, if one takeSalazar and the Revolution in Portugakriously, as a viable model for
Romania (and we have seen that Eliade cannot atz@pblish a "useless" book "in times
of war®). The dice had already been thrown, and esseasipécts of the "Portuguese
model” were no longer (had they ever been?) rekevanthe Romanian political
configuration, while the situation on the frontteafStalingrad, left little room for hope.

No, if we read the booktherwisethan under the regime of its immediate applicabilit
More arguments seem to me to converg@dbseeingSalazaras a guide, whosmode
d'emploiwas expressly targeting Romania of the '40s.

1° Although the analogies are obvious, Eliade wascions that the Romanian pendant
of the pragmatic Portuguese dictator did not rea¥ist (although the book clearly reflects
the "sliding" of the writer's sympathy from the means of the Legion, towards Marshall
Antonescu); moreover, political wrangling had cebge Romania, at the time he was
writing Salazar From the remote Portugal, where he was living,dhly thing he could do
was to put forward @rojective modelto give,post festuma lesson on political morals,
however circumscribed by the adagibat if or, betterjt was not meant to b&onsidered
form this perspective, the book looks more likeoaal, as Mihai Zamfir would say, of the
politique-fiction type. It is another political text of Eliade's, whiconfronts us with the
idea that the political engagementsnoén of cultureare sometimes infused with a (too)
good doze of naivety; an innocently small one, his tcase, as compared to Eliade's
"legionary" publications.

2° Salazarcould be read not only agpalitical projection, but also assentimental one
Eliade agonizes over the plight of post-war Romarihus, the book would be an

® Finding the third way, between the Communist $cyéind the Nazi Charybdis, was the
preoccupation of the European left-wing intelliggat At the end of the '30s, Eugen lonescu
identifies it personalist philosophy, as it wasngeargued for, in the pages of tBsprit magazine,
by Emmanuel Mounier, or Denis de Rougemont.

” The wordrevolutionin the title of the book is not so innocent aseiers. Ultimately, Eliade had
only credited the legionary movement [Romanian far-rigdstamilitary group, also known as the
Iron Guard] with capacity of igniting a necessapiritual revolution. The theme of the pre-
eminence of the spiritual dominated the writingshad '27 generation, from the left to the right
(Eugen lonescu) of the political scene. Only, & time when the book was published, the idea
had already been discredited.

8 He knows well his compatriots, and so he doesfemnt that thestrong sense of the book will be
embezzled,| think that Antonescu will make a political pfarm out of the ideas expressed in this
book. The cooperation between Carmona and Salagarsst him to be the model of his own
cooperation with General Antonescu; a General aodiersity professor of law, in both cases”
(Mircea Eliade Jurnalul portughezl: 118.)
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imaginary constructiomirroring the destiny hisinfortunatecountry (whom he represents,
in this case not as a diplomat, but symbolically)thie history of thdortunate Portugal.
Eliade, the fiction writer, conjures up the figwwkan enlightened dictator and weaves the
canvass of a favourable historical situation, simgoa film infondu-enchainéoverlapping
the fanciful image of Romania with the real imadd>ortugal. The compensating function
of such arexercise in admiratioseems to respond to a pressing desideratum (seshé)
for his own country, which, unfortunately, had fexalistic chances of materializing.

3° The book could also be interpretedvisionary project with a resolute speaker, i.e.,
Eliade, who had always had the inner forcgeitingout of the labyrinthRomania's state
of affairs, in its decisive data, was gloomy, et tontest had not been completely lost.
When a ship is cast adrift, the only means to saliatever can be saved are those on
board. In the absence of a Salazar, Eliade sincbedleved that Romania still had a future,
under the leadership of Marshall Antonescu. In thiay, he hoped, the supreme
catastrophe, the danger that Romania might joie gteat Slav community;” could be
avoided.

This represents a major shift in Eliade's geopalitvision, which opens towards Europe
now, as Sorin Alexandrescu rightfully notes:

On the one hand, this mental disposition, is lptaéw to Eliade, in the sense that he thinks
not only as a Romanian, but also as an Europearth@rother hand, he has adapted
himself to a Romania — caught in the world war, podt-legionary — that was different
from the one of the preceding decade, when theoabislieved that Romania had its own
destiny, separate from other countries. (108)

Although Salazar and the Evolution in Portugailtimately demands a polyphonic
reading, an obvious pragmatic intentionality, markiley the author's worries about
Romania (as he had warned us!) inscribes it, evVeitsimessage never reached its
addressee. Likewise, in July 1942, the message fsatazar to Antonescu did not get
across eithet’ One could say that the messenger is dogged bidK in these two
episodes, in which thlecutor, convinced, as he is, of the importance of thealidne has
just received, that is, the mission he has beerugtetd with, constantly comes across an
indifferentinterlocutor, or a poor ,hermeneutist”.

Salazaris not a historical study, although the authorairmanner that we are
familiar with, sets off writing it like a true histian and invests his text with the appearance
of solid historiographical research. In theurnal, Eliade informs us that he will attach
"only a summary bibliography" to the book (1: 11%);reality, we are offered a real
bibliographical feast, at the end of each chagely, as it has already been said, one can
notice a ‘cleavage' between the imposing bibliogiag) apparatus and the facts in the text,

® Mircea Eliade Jurnalul portughezl, p. 226. ,Romania and the Romanian nation, &irtelements
of historical and cultural continuity, are goingahgh the most serious crisis in their existenge.”
simply fear Russia, and its imperialist policyifilem 199 and 371-372.)

10 See the story of the "non-delivered message" irinSalexandrescuMircea Eliade, dinspre
Portugalia 143-152, and in Mac Linscott Ricketijdacinile romaneti ale lui Mircea Eliade 2:
378-379.
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which places it under the sign @ittion. Rather Eliade gives us a "collage", than an
accurate historical accoutit.

We ask again: why does the author talthe time the feeling that he is wasting
his energies in a world he does not belongHbade,Jurnalul Portughezi alte scrieri 1:
117)?* Simply because Eliade writes not one, but two Bpakthe same time. The former
is not his it "disgusts" and exhausts him. The latter, itegkin the text of the former,
contains thehidden message he had uncovered in the history underemassor he was
living. He strongly believes that it is hékity to convey this message to ltismpatriots
Not different is the significance of Eliade's wods a whole, i.e., deciphering the
necessarily sacred, exoterical, non-chronologioshmmng, in the amorphous configuration
of a definitely profane, exoterical, and eventkality.

Eliade absolutely loathes writiBglazar because its historical exegetical "cover",
so alien to him, blots out the more important sylebmessagé’n an entry in the
Portuguese Journablated 5 January 1945, we find the full confirmatof the author's real
intentions, together with the repudiation of angattironic reading of his texts, as against an
essentially hermeneutic approach:

After reviewing all my theoretical and erudite wids, | realize that | have never done
history, that | have never written like a historiémstead, | have been always preoccupied
with deciphering and promoting the sense of a teritual, of a custom, or of a literary'
work. Their evolution, specifying their stages,. el@ve never interested me. (1: 285)

Salazardid not reach its addressees, not only becausawriscountrymen were not ,on
the same wavelength" with him, at that confuseohisal moment, when the message was
sent, but also because the text could not keepitlpanshistory that was rapidly moving to
its foreseeable dénouement, leaving little hopettier eastern part of Europe, of which —
unlike Portugal, born under a luckier geopolitiser — Romania was part of. The bridges,
which Eliade threw between the two Latin nation$peated, as they were, at the margins
of Latinity — represent his last, direct involverh@nthe destiny of his own country. Until
the moment of complete estrangement came, at thefehis Portuguese stay, Eliade, like
Cioran, carried on feeling ,sick of Romania”, altiyh the fever was getting lower!
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