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Abstract ThoughArgonautikacan be read as a classical epic poem with compéterges, the
poetical grill leaves room for doubt: Does the hesdruly follow the rules of conduct demanded by
his status? We propose a new reading grill that ulimkes certain negative traits of the characters
and their actions. Indeed, the epic poem is a pakbanter through which Apollonius mocks the epic
and tragic models of the age. The mise en scertbeofpollonian expedition is ludic and has a
minimalist character. As a worthy disciple of then&u of Alexandria, he condemns the Classical
epic poem for being tributary to long and tiringrbie cycles or phantasmagorical digressions. The
conclusion of our research is that the author & Alngonautikahad the intention, from the very start,
to minimize the heroic status, the personal merit the social institutions of hospitality, purifiaan,
sacrifice, and marriage. Moreover, the constanies’ in Apollonius’s poems are non-values: lying,
illusion, ruse, chiaroscuro and derision. Odyssepslymetis “many counsels” praised by Homer
thus turn into perverse farce-like acts. The tragiiple of Jason and Medea is reduced to infants
oblivious of the significance of their acts, alwagnfuse and keen to playing tricks, sneaking away
from under their parents’ nose, ever anxious fowradventures. The epic poem springs from the
hypothetical gaméhat is the landmark of childhood: the game o€tuuld play Mother and you could
play Father”.

Key words Apollonius Rhodius, couple Jason - Medea, hypathketiame, ruse, chiaroscuro,
derision

Argument

The reason that compelled us to engage ourselvasniore unusual interpretation of
Apollonius’ Argonautica was the Prelude itself that presents Jason in raewhat
embarrasing situation due to the loss of one ofhiglals. The image, it seems, stands out
from the very beginning as a “warning” about hdleArgonauticashould be read. It is ho
less true that our first impression was strengtddnecountless embarassing situations that
featured Jason and his followers as protagonistgvalds the end of the story, we were
able to fully appreciate the wholehearted laughtlden underneath the folds of an
exciting story and to realize that we were lookitga truly poetical joke a so-called
badinage In this study, we propose to gather and analyastrof the circumstances, the
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characters, sentiments, thoughts and gestures cinapelled us to take up such a
hermeneutical approach concerning the epic pbeenArgonautica.

I. The illusory heroic mode

a) Thefirst impression

Jason’s first occurence in the poem is arguabliguldus, as the hero shows up at the
court of his uncle Pelias, having only one santiadring forth from the people with but
one sandal’énpobev oJomédlov, |, v. 7; “saved one sandal from the mire, butdtieer he
left in the depths held back by the floodIAko nlv D&ecdwoey Onll OAvog, [Alo 80
ClvepBev/

Ko mev o]0t tédhov [vioyopevov mpoyollow, |, vv. 10-11.). Jason was thus limping
because of this loss, and the image itself brimgmind famous tragical characters who
suffered afflictions at one of their feet (or bquhrts), as Labdacos did (the one with a limp,
similar to the letter la(m)bda, or Oidipous (swalkeot), or gods of the likes of Hephaistos,
limp-legged and, by extension, of One-Eye and One-&tc. Jason, however, was not
really suffering because of one of the dissabilitisted above, and his limping derives
from his lacking a shoe a mimetic objecby excellence, imitating only the form of the
foot, but failing to replace the function and rolethe organ itself. We are faced with the
illusion of a missing body part, with the mockingdaminimization of tragic and epic
models of the character in suffering. On the ottaard, the image of Jason’s being stuck is
one of utmost ridicule; one gets the image of aphée, a person “stuck” who wants to
become the people’s hero.

b) Theaim of the expedition

A constant of the heroic mode illusion is the skdor the golden fleece which is, in our
opinion, a frivolous goal. But this should not sisp us, as many Greek heroes pursued
such frivolous goals to probe their virtues. Thédga fleece stands for powerlessness and
frivolity, its search a means of obtaining pleasiimedong and reposehgsychia. It offers
the prospect of a mirage, a fascinating reality biat draws attention away from truth and
opens the gates of an imaginary world. The locatiothe fleece neighbours the mirific yet
perplexing Orient.

The golden fleece is a frivologsotic object used to cover the nuptial bed of Jason and
Medea, carried out in secret (IV, v. 1141-1143)0a t6tL] [otopecov AékTpov péyo.
tollo 811 Lrepbevl ypboeov allydllev xJog Bdrov, Lepa mélorto//tiunelg 1€ yapog kol
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[oidog “There at that time did they (the heroes) spr@awighty bed; and thereon they
laid the glittering fleece of gold that so the marriage might be honoured and mtajse

¢) An action carried out in secret, in darkness or by using a devious path

The third and fourth chants ®he Argonauticaelate to actions hidden from the eyes of
gods and humans, thus implying mystification andckaoeroism. The heroic is
compromised either by delusion or by the illusidrviotue. In Chant Three, the Argonauts
arrive at the mouth of the Phasis river at nigimeti They disembark “unseen by anyone™:
Ovoiotmg, v.6. The text stresses the nuance of secretractioe Argonauts “were waiting
in ambush amid the thick reed-bedstikwollow ... dovikeosow, vv. 6-7. Also in Chant
Three, the goddesses Hera and Athena elude tHantigiyes of Zeus and the other gods
when they decide to take counsel concerning Jadatésand the golden fleece (lll, vv. 8-
10: Tpn O6nvain te, Audg 80 alltollo kall TAiov/ [Oavitov [Omovocer Oellv
0dAapovde kooal/Podrevov (...), “Hera and Athena took note of them, andnavin to
Zeus and the other immortals, took counsel in antfea” (...). Elsewhere (v. 211), Hera
shrouds Aeetes’ city in a “thick mistTJgpa movAIv) in order to let the Argonauts “fare
unseen” Joppa Adbotev) by Colchians’curious eyes.

Also in Three, Medeaecretelyfalls in love with Jason: “destroyer Love busetcretly’
(...al10eto MaOpI/oTAog Tpag, Ill, vw. 296-297). Medeeaunningly (60111, 1lI, v. 687)
gives her sister Chalciope a false reason for hging before Jason’s first fight with
Aeestes’ bulls. The virgin told her sister that $eared her sons would be accidentally
killed by Aeetes and the Argonauts (lll, vv. 688XaAikionr, tepi pot maidwv c€o Bupullg
[Ontaw», "Chalciope, my heart is all trembling for thynsplest my father forthwith destroy
them together with the strangers.” In another saabif the poem, Medea sneaks away from
the palace to help the Argonauts (lll, vv. 843-888)on, Medea will meet Jason face to
face, far from the eyes of her escorts. In turspdawill meet Medea far from the eyes of
his slave Mopsos. (lll, vw. 934-941).

Before the first battle, Jason performs a sacrificéionour of the infernal i.e. unseen
deities. Dressed in black, the privileged colourtluése deities of the unseen world, he
remains unseen, not unlike a dead man, by the avarrising from the ground and will
only join the battle at the end, aided by a magitom (Ill, vv. 1258-1444).

The killing of Apsyrtos (cf. Byre 3-16) in Chand&r by Jason and Madea takes place in
the dark of the nighthidden from the eyes of their bretheren (IV, |#&7): voktog te
pédav kvépag DuePdrlow: “and the darkness of night surrounded them”; as f
Apsyrtos, we are told that he arrived “cloaked hie darkness of the night” at the fatal
encounter, tempted by his sister Medeg{ o, IV, v. 458). Medeaherself resorts to
the same trick when she murders her own brotheBjafe 14; DeForest 129; Beygpic
and Romancé&52, 161): she covers her face with a veil to akerteyes from crime ((IV,

2 On Medea’s monstrous behavior, briskly transfattimto a witch guilty for killing her brother, see
Byre. On the gravity of Medea'’s fratricide and fysychological interpretation of the monstruous
deed, see DeForest and Beye.
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w. 465-467): ( ... )alwyo 80 xovpn/Uumaiy Cppotl) Cveike, Koloyopévn
[106vow,/ul] @dvov [18pfosie kaotyvitolo Tumévtog “and quickly the maiden turned her
eyes aside and covered them with her veil thatnsigiat not see the blood of her brother
when he was struck”. The unwillingness to facefttas is childlike. The motif of the veil
is widely used inThe Argonautica it mai bea veil proper, as in the episode above, it may
be thenight of Apsyrtos’ murder or of Medea’s concoction of ritagotions, it may be the
fog in which Hera shrouded the Argonauts during theiyage through Northern Italy or
their disembarking at the mouth of Phasis, it mayhiding place for a crime from Circe,
a simulation (the crime-sacrifice against Apsyrtos in front oftémide’s temple), a
deception ofthe evil-doer according to the principle of theidquftrase e.g., when Orpheus
undoes the malefic effects of the syrens’ songsa away of pacification (Zeus, The
Erinnyes, Hephaistos, Eol, the Wandering Rockg éticthe end of the day, the veil motif
translates_the deceitful argumesxpressed both verbally and non-verbally, an dliys
world of lies proclaimed by both men and gods.

Jason and Meded&svedding in Chant Four took place at night, withthe knowledge
of Alcinous, the guest-king, in the shelter of Médars cave. It is a deed accomplished in a
deceitful way (cf. Rieu 65), (IV, vv. 1131-1132)vtpl] [v Oyabéll, 601 1 mote Mdkpig
Ovaiev,/ kovprn Lpotaioo pedippovog, “in the sacred cave, where once dwelt Macris, the
daughter of Aristaeus, lord of honey”, where “neitysled them to wed”ypel] [ye
wyCvon (1V, v. 1164). However, unfolding Alkinoos’ deaisi not to hand over Medea to
Aeetes unless her virginity proved untainted is tlueHera’s artfulness, which allowed
queen Arete to communicate Alkonoos’ decision ®ltivers through a messenger at night
time (1V, vv. 1999-1200)c] ylp xall COxnll epesl] 00kac/Ipntll, mokivlv @dacBar
Orog, “Hera, in thy honour; for it was thou that didstt it into the heart of Arete to
proclaim the wise word of Alcinous”. As ifhe OdysseyArete holds pride of place. She is
the one that announces Jason, by means of the mgessabout the husband’s decision.
Further, she is the one that makes the weddinglgesas Arete embodies, in our view, the
Virtue of obeying the laws of hospitalityThe ‘implementation’ of these laws is
downplayed, as it is carried out in secret or withthe acknowledgement of one of the
hosts. Moreover, one of the guests is turned intaccomplice to an almost unlawful deed.

The Argonauticdeatures characters that compel oneitber embrace a subversive or
wicked attitude like the prophet Phineus, or legitimize this typk action like Hera,
Athena, Aphrodite or, indirectly, Eros and Erato hant Two, the prophet Phineus, whom
the Argonauts had freed from the hellish harpiet ttad been driving him to starvation,
fortells their future in exchange and offers theomse clues to succesfully face the
challenges ahead. Thus, they were to ask for Apterechelp, as she is the key to success
(I, vv. 423-425): AMG, @ilot, epalecbe Oellg doldecoav [lpaylv//Kompidog. [k yLIp
tl¢ kot meipoato kelltar [1€0Awv, “But, my friends, think ofthe artful aid of the
Cyprian goddess for she holds the key the glorious victory of your venture.” Phineus
thus suggests to the Argonauts that challenging Brdo put it bluntlya necessity;in the
end, the victory depends on Eros’ craftiness.

In Chant Three, the divine accomplices Hera andeAshagree that only a crafty act
(dovlon tina, 111, v. 12) can help Jason get hisdwmon the golden fleece from the Aeetes.

% On Medea’s wedding, the unhappy bride: “a peetessinhappy bride” (Rieu 65).
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Athena (lll, v. 20) acknowledges that boosting tieeoes’ courage relies dhis artfulness
(toltov 86lov) that she had not yet discovered. Hera is thewdr® finally, indicates that
Aphrodite only could help them. The aid is awaitedurprise, as the golden fleece is the
symbol of the Oriental mirage, a blinding illusidhat could not be obtained either
legitimately (Hera) or_rationally(Athena). The unexpected visit of the two goddesse
Aphrodite allows for a digression-portrait of natigkros as the mistificator by excellence
or as the_ludic tricksterEros sees mistification as a challenging gamessibly a
mistification of the mistificatiorby the principle of the anti-phrase. Eros had jtisked
the child Ganymede at the game of jacks, and veaskahing the mistifying relationship of
Jason and Medea - he shooted his venomous arrtive atirgin, making her fall in love
with Jason against her will and more importantlyaiast her father’s will. Eros thus also
influenced the relationship of Jason and Aeeteshasking’s fury was ignited by Erds’
arrows (cf. Campbell 3; Huntefhe Argonautica of Apollonius9; Knight 250). Aphrodite
herself, knowing that her son was fidgety and widiged, tricks him into accepting to
target Medea with an arrow and make her fall irelewith Jason. In exchange, Aphrodite
promises Eros a beautiful tbfcf. Campbell 134). Here we have an example okitny the
trickster by means of the anti-phrase. It is important toertbiat_the aid of Aphrodite is
indirect (she could do nothing by herself). This reminds ofi derision, of childish ludic
gesturesEros, the fidgety child by excellence, always keen daying tricks and even
capable of evil, becomes the guarantor of Medeeésidherself a child) and of Jasonan(
untutored youth). In fact, Chant Three is entirdgvoted to the goddess Erato (a simile of
Eros), whom the poet invokes from the very begignishe. The invocation is not of
Aphrodite as a love goddess, but as a lwdéature, defined by a subtle kind of violence,
recklessness and craftinesmbodied as Eros, the god-child arcHenmaturity thus is
shared by Eros, the whimsical divine child, withttbdason and Medea. Hera describes
Medea as being “full of wilesdoloesco (I, v. 89), using the same adjective employed
by Phineus to characterize Aphrodite (ll, v. 48)rther (lll, v. 687), Medea addresses her
sister Chalkiope “with guileful words's6AL1), “for the bold Loves were pressing her hard”
Opocéeg yp Lmexhovéeokov [pwteg (I, v. 687). In turn, Jason mimetically embraces
Medea’s slynesses when he accepts the potion meparappease the bullsiktipio
eapuaxa tavpov (I, v. 738) and when he receives the magic pot{edappaxov) to
become invincible (lll, vv. 843-848). But Jasonigegt talk is also a cunning weapon to
trick his enemy and appease his anger (the furidestes, for example Ill, v. 385:
Dpeiyato petyyiowsw “he himself first made gentle answer”).

4 On Eros’ destructive power see Campbell; Hunterighihwho maintain that the narrative about
Eros’ contribution to the love union is one of dastion, evincing that the unfolding of Jason and
Medea’s wedding would not be a happy one.

® Kypris realizes she cannot afford to appear imedii front of Eros. Also, Eros is described in 1V
as an agent of destruction (1V, 445 sqq.).
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d) Slynessaslack of personal merit

A significant episode from the perspective of thesbry heroic mode is that of the
attack against the Argonauts by the warrior birdsAcetias Island (Chant Two). We think
that these aggresive birds protected by Ares armssumhe subsequent attack of king
Aeetes, himself under the protection of Ares. Thrgohauts defeat the birds not due to
their strength, but to their slyness: they stirtgda great racket, waving their helmets,
shouting strongly and raising their spears to sateuh counter-attack. Finally, they hit their
shields to raise havoc among the warrior birds. [Einguage used is clear in this regard:
“let us contrive” (Jmopalodpeda, v. 1058), some other “deviceji{twv, vv. 1050, 1058)
etc. The comparison with Herakles, who had sinjl&luded the Stymphalide birds by
spinning a sounding brass, is not amiss. Howelierdifference between the two situations
is stricking: whereas Herakles does not considerfalots as challenging his heroic virtues
i.e his physical force (a hero does not fight birdst only as an opportunity to apply his
practical abilities to escape an akward situattbe, Argonauts consider the birds as true
combatants. As for slyness, which is the methodleyeg here, it takes the form of a
mock-battle announcing a future episode at kingté®ecourt, where the Argonauts
(Jason) will create the illusion of a battle witietaid of Medea’s witchcraft.

In Chant Four, Medea employs her alluring charmsednd the dragon to sleep
(Omvov Paire), thereby allowing Jason easy access to the rijligeggolden fleece. Jason
took the golden fleece from the oak, as urged kygiil (TvOo 877 [ pllv ypdoegov Cnll
dpvlc allvuto kag,/ kovpng kekiopévng, "hereupon Jason snatched the golden fleece
from the oak, at the maiden bidding” vv. 162-188dt the slightest hint of effort or fatal
encounter with the monster, no courageous deedesisliJason’s spirit; he is pleased to be
able to acquire the valuables without proving hirtues. In fact, Apollonios brings forth a
comparison, drawing on subtle irony, when he assesithe joyful and satisfied look on
Jason’s face upon seeing the golden fleece with dhaa maiden happy to touch her
glittering garments.[{g ... mapBévog... / ...[0g 1ot (fcwv, "as a maiden ... so did Jason”,
vwv. 167,170). Jason is not really a hero of theohayits, who had gone in the search of the
golden fleece after leaving everything in the cafea womafi (oa poor girl really - cf.
Nyberg 123; BeyeEpic and Romanc®0; Beye, “Jason as love-hero” 43) who had run
away from her father’s house for the sake of heedloHowever, Jason returns as a victor,
clad with the golden ram’s fleece hanging down dtisulders all the way to his ankles,
proud of his trophy [{l1ie 601 TAhote pullv Aol Dmewévog Dpll/allyévog (1€ [mdrtoto
nodnvekég, "he strode on now with the fleece covering his daoulder from the height of
his neck to his feet”, IV, vv. 179-180). The imaigesimilar to that of the hero Herakles,
victorious after the merciless grappling with thenl of Nemeea, wearing its skin on his
shoulder as trophynd therefore appears taunting and ironic, verghma Apollonios’
style. The emphatically displayed scene of mocloisen is followed by that of another
Jason,_fearfulfor his life and deprived of his precious adorniméndiev, Dopa [ unf
i/ Ovdp v 010 BeJv voooiooetan [vtifoincag, "he feared exceedingly, lest some god or

® On Jason’s dependence of women’s aid and his batmaction towards women see Nyberg and
Beye.

266



Apollonius of Rhodes'he Argonautica aBrivolous Ludic Falsetto

man should meet him and deprive him thereof”, \B1-182), as if to remind us of the true
mold of our hero. The contradictory images are psefully adjacent like the pieces of a
puzzle for the reader to solve and uncover Jagmrsonality: hero or false hero?

e) Fear

The unsettling feeling of fear makes its mark tlgtoout the entire epic canvas of the
Chants Two and Four. It was fear that took ovepdagpon successfully completing the
dreadful challenge of sailing past the Symplegadeks (I, vv. 627-630):viiv 3]
neprocllv dellpa kol [Clthntovg peledIvag/ Dykear, otoyéov pllv DAL kpudevia
kélevbo/ivn  Swmhdew, otvyéov 801, Ot Onl Oreipoo/Baivopev. mavtl yOp
Ovépoior [vdpeg Caowv, "now | am wrapped irexcessive feamlnd cares unbearable
dreading to sail through the chilling paths of the sea, drehding when we shall set foot
on the mainland, for on every side are unkindly tné&ear is what the Phrixians felt upon
confronting king Aeetes (ll, v. 1203} xkal] mepdeidn vavtidhesbor, “"wherefore
exceedingly do | dread this voyage", says Argog oh Phrixus’ sons, while Argonaut
Peleu’s appeasing and encouraging answer is meaygntly chide him for this not hero-
like fear (I, v. 1219)und0 o[twg, ... Ainv dewicoeo, "be not sdearful in spirit! ... ™).
Similarly, Medea - the maiden who confronted hehda for Jason’s sake - is wrapped in
fear. The devastating feeling besieges her unegghgtspurring suicidal thoughts (IV, vv.
11-23).100 80 Dkeyswodtatov kpadill eofov [uPodev [pn/tpéocey 81, [hte TG KOVON
kepds, v te Pabeing/tapeeoty v EuAdyoo kuvllv CedPnoev [poxdn./ alltike ylip
wnueptllg Diooaro, uf pv CpoyIvi/inbéuey, allyoa 801 nlloav [varinosw kaxotto./
tapPer 301 [Opeumorovg [miictopag: [v 8¢ ol [ooellmhlIto mopdc, dewllv 01
nepiPpopéeoxov  [lkovai/mukvll 801 Alevkaving  Ormepdooato,  mokvll 301
kovpJE/TTAkopévn mhokdpovg yoepll Ppuynoat] [vill/kai vo kev alltol] tlpog Dnllp
popov [Aeto xovpm,/ @dppoxo moacoopévn, [png 801 DAimoe pevowdc,/ €l pn v
Dpigowo Oel] ollv mouc ] @éRecOa/poev Ttuopévny (...) “Into Medea's heart Hera cast
most grievous fear and shd@rembled like a nimble fawn whom the baying of hounds hath
terrified amid the thicket of a deep copse. For at oncdrsiheforeboded that the aid she
had given was not hidden from her father, and thatkly she would fill up the cup of
woe. And she dreaded the guilty knowledge of herdhzaids; her eyes wef#led with
fire and her ears rung withtarrible cry . Often did shelutch at her throat, and often did
shedrag out her hair by the roots and groan in wretche despair. There on that very
day the maiden would have tasted the drugs andlpatiand so have made void the
purposes of Hera, had not the goddess driven hdvewildered, to flee with the sons of
Phrixus”.

The meeting between Argonauts and Phrixiens isdegbid of symbolic significance.
Two elements are particularly noteworthy: on the dand, theikinship with Jason by
means of Kreteu (Athmas'’s father, their brothed an the other hand, the feelingfefr
displayed by the Phrixians. This fear appears tpdséectly legitimate, if we are to think of
their ancestor, Phrixus, whose symbolic name isi@vation of the denominative verb
phrisso (to tremble/ to quiver with fear) and of the nophrike (skin crawling, goose
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bumps, hectic shivering) gshrix (hair standing on end, shudder, quiver) referg¢h
effeminate, slack, mellow and coward-like naturetaf character, standing in fact for the
existence of a hereditary and fundamental feelihéear that characterizes the Phirixian
brood and implicitly, Jason. Hence, the scene wBasen meets the Phrixians is illustrative
of the hero facing his past with anxiety and féde.takes these feelings to his bosom when
deciding to accompany his relatives on the roaking Aeetes. These images of fear from
despondency and despair to horror and suicidalgtitsuwitness the anti-heroism or false
heroism that arises from the palimpsest messagbefrgonautica

II. Converting hospitality into inhospitality

After their sojourn on the Isle of the Doliongsu€givoict Aorioow, |, v. 1018) led by
King Cyzicus, the Argonauts embark on their shigdand leave behind these hospitable
places. But during the night, the wind make thermwittimgly return to the islando(78¢ Tig
alJt0v vioov Omepadéomg [Ivoneev/[1upevar, “Nor did anyone note with care that it was
the same island” (1. v.1021). In the darkp( nuktiv, I, v.1022), neither the Argonauts nor
the Doliones recognize one another, so the hoststlaemselves and kill their supposed
ennemies, the Macrians. The pseudo-conflict brealtsin wild rage ¢Cv 6001 Dlacav
pehog te kol Donidag DAMAowcw “And with clashing of ashen spears and shieldy the
fell on each other” I, v. 1026). In the ensuing d@vJason kills no other than King
Cyzicus (ANG v Al oovidng tetpappévov [00¢ Dolo/mh[Eev Hnai&ag otl100¢ péoov,
Ope 801 dovpll/Ootéov Dppaictn, |, 1032-1034) “But Aeson's son leapt upon hinnas
turned to face him, and smote him in the middl¢hef breast, and the bone was shattered
round the spear”. This episode marks the transifiom hospitality to inhospitalitythe
hosts turn into attackers, while the guests beciie victims. The reason for their fight is
darkness rfy¥), synonymous with the ensuing havoc. Darknessopéias the ignorance
that anihilates shape and the capacity to thinleli§Imepadéng), thus empeaching the
ritualistic game of hospitalityThe ritual transforms itself into transgression. We think
of darkness as a divinity striking in angeatd] those whom (s)he wants to kill, by
determining one to act out of ignorance. The emsodsts an unfavourable light on the
Argonauts and especially on Jason: they are gafltycking lucidity. This reminds us of
the lack of memory or remembrance that constitubekyheroism — the landmark of true
heroism is the will to remain in people’s memoryvibe punishment will readily sanction
this lacking in wisdom.. On leaving Mysia, whichtie next halt, the Argonauts lose three
of their mates, Herakles, Hylas and Polyphem. Atrdaboth sides become aware of their
horrific mistake.

Jason, the main hero of the epic poem blends @artass of warriors, unable to prove
any virtue that would distinguish him from the pkpbe was leading, as the text notes that
none of the Argonauts manage to ponder with cared{ tig ... Omepadéng [Ivonoev).
The only time when Jason is singularized is whewrdreies out his most foolish action —
that of killing Cyzicus, king of the Doliones ani bbenefactor. In these circumstances, his
deed appears brave and worth mentioning, henceeasion for the poet to ironies Jason.
The hero thus distinguishes himself by being meckless than any of his men. The poet
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tries, albeit without success, to come up with aupible reason that would justify the
Argonauts’ mistake e.g., the darkness and thetlf@ttthe Doliones were the first to attack.
But the two pseudo-causes appealed to by the autmenely stress the lack of
professionalism of the so-called heroes (mostlyrch of unknown youth) and implicitly,
of Jason. Even the reference [fpwag vnueptllc, “the true heroes” is laden with subtle
irony. The scene is characterized by a reverstghefules of hospitality out of ignorance
and by thatqui pro qug which translated first as pseudo-conflict, thBnan ensuing
havoc, deception of the two warrior camps and llifmanock-heroism. The tragic appears
is distorted, as disillusionment becomes dominantthte point that the heroic mode
becomes minimized. Not only does the hero fail uargntee strict observance of the rules
of hospitality, but he fails to show heroism on tratle-field, overcome by th#chillean
furor heroicusand animated by clear principles. No sign of aegiig to obtain military
glory (kleog or becoming enshrined in the memory of the offgprJason’s only wish is
for him and his comrades to make it alive. A frovag aim indeed for such a great hero!

Yet another example of reversal of the hospitalityal is the episode ofowardly
murder of Apsyrtus. From the very beginning, Jason and Medea_are ndegefraye
Eopupavte péyav 6\ov, “So they two agreed and prepared a great webitg"glV, v. 421)
who killed Medea’s brother Apsyrtus. The laws ofpitality are again despised, as the
accomplices avail themselves of them to fool aa@ froung Apsyrtus. They sent Apsytus
several expensive giftstgAA] ... Egwqa 8pa), including Hypsipyle's sacred veil
(mémhov ... Ueplv Oynmoleing) inherited from Thoas, Dionysus’s son, and that been
offered to Jason on his leaving Lemnos Isle. Ex¢insists on the details of the veil in the
language of seductiontopevpeov “of crimson hue”, Xapiteg “the Graces”,ylvk[lv
Duepov “sweet desire”,upposin Léull, “divine fragrance”, xpoyxdMé ollvil xall
véxtopt ,(Dionysos) “flushed with wine and nectanipfovc “a cunning plan”8eiyéuev
“to induce”, uéhav kvéeog “the darkness of nightijuktog “night ”, Oglxtipro eapponc (o)
“witching charms”. One can notice the prevalencdensis that signal seduction through
sight, touch and hearing, as well as those that tefthe seduction of the senses, as is the
case of JkpoyaM&.

Yet another element that calls for our scruting isignificant detail, not unintentionally
remeinded by Apollonios among the gifts of hospitadestined for the fate-striken
Apsyrtus, namely Hypsipyle's erotic outfitVe think it is an erotic outfit because it was
offered by the beautiful woman to Jason in rememt®aof the voluptuous moments spent
together. The eros motif has a perfect place withi@ larger context of slyness and
tricking. We may assume that the gift of hospiyali converted into a mischevious bate.
Once again Jason appears to us, along with Me@&aByre 14) his female accomplice
(who, in our opinion, is nothing but a mask for pirverse and effeminétside, given in
to adultery and mistification) as_a mock-herlined to_perverting any kind of principles,

" Byre opines that ultimately Eros and not Medeguitty for the killing of Apsyrtus.

8 Ingrid Holmberg notes that the main issuébé Argonauticds centered round Jason’s femininity
and Medea’s masculinity. Medea represents the ffiesbic female characterithe first fully
realized, complex, utterly sympathetic and — fipalhd most importantly — heroic female figure to
appear in Greek litterature ... more active andsilexthan Jason is anywherg(Beye,Epic and
Romancel32, 135; Dyck 470). The powerful and feared Mede#odies the sole epic, central,
epic character of the poem (DeForest 11, 1, 109).10
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as well as social and moral value$ Holmberg 135). Disrespecting the laws of hitadipy
can be just as well illustrated yedea’s accomplice-like incentives at the moment of
stealing the golden fleecén the night “against the will of AeetesitdpIk voov Allftoo,

IV, v. 102). Thus the guests are encouraged tanappropriately, against their status, thus
turning into traitors against the host. It is notethly to notice the manner in which the
Argonauts are systematically presented, be it @atly (through incentives to mischevious
deeds coming from the outside) as mock-heroes.

We find no less compelling the fact that the veharacter who facilitates these
incentives to break with the deeply-rooted lawsaspitality is the daughter’s host, Medea,
who becomes accomplice to the betrayal. In thismagrthe relationship between host and
guest is altered from the inside, as the role efibst is presented in a no less unsual way:

Aeetes is the bad host, nosy and warlike, whiledhisghter, Medea, becomes a mystifier
of the concept of host; in other words the hosséiéiends up acting against herself, before
the guests themselves betray her. To concluddatheof hospitality, as they are portrayed
in The Argonauticaare mocked, ridiculed, themselves turning intostade of deceit.

lll. Phineus, the treacherous and garrulous prophet

Another element that contributes to the cristalization bé tminimized image of
traditional epic models is the influencing of theégAnauts actions by the treacherous
prophet Phineus (Bouvier, Moreau 1983: 5-19). Heartrayed from the very beginning as
a villain, guilty of hybris against Zeus, whose mysteries he had defied, Iiegethem to
the mortals without his permission. Thus, Phindasds out as a unique character among
those of the same rank, if we consider that norteetonsacrated epic prophets of the time
(for example Calchas, Teiresias etc.) had giveto isimilar subversive practices aimed to
deceive divinity. But prezenting the prophet’s pastot accidentally inserted in the story,
as it further substantiates his advice to the Aagih®: not to underestimate Cypris’
(Aphrodite’s) aid that would guarantee their suscedl, vv. 423-425): Ak, ¢ilo,
epalecte Oellc dordecoav [pwy IviKdmpidog. [k ylp tllg kAvtl] meipato kellton
[é0Amv, “But, my friends, take thought adffie artful aid of the Cyprian goddess For on
her depends the glorious issue of your venture.’htidaing Cypris only leads to the
reintegration of Phineus within his essential chemastics as mystifying prophet who
approves of and encourages mischievous deeds, Aiplcdite was the charming and
mystifying goddess par excellence. Therefore, thie enodel of the prophet is altered,
rendering him to nothing more than a mock versibthe epic, grave, god-fearing, wise
and savior-like prophet. Phineus proves to be #ireugpus prophet-type, unaware of his
mission, who, in the end defies the boundaries éetwman and divinity through his
demythologizing and even disconcerting attitudesyite having been severely punished
by Zeus himself, he doesn’t come around, but psrdis deceiving from a different
perspective, promising the Argonauts a pseudo-gBwy Phinues appears to be the mock
replica of another blind prophet, Teiresias, whody§¥eus meets in the Inferno and who
prophesies his future fate, offering him some clines would warn him about his long trip
coming to a close end. Hence, we are again coteftiowith the mocking of a traditional
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epic model: the grave look of the blind prophet tbé Inferno, who becomes the
treacherous and garrulous prophet who had fallém misery in The Argonauticaof
Apollonios. He seems to be living in the world diadows even in his earthly existence,
damned by fate and witness to the repelling visibiine harpies.

IV. Simulating sacrifice

In Chant Four, Jason and Medea plot against Meddatsd brother, Apsyrtus. What
strikes us firstly is the apparently strange asgmm of two divinities: Dionysyshe orgy
god of the extremes, of actions performed in eestdtmental confusion, the wild god who
encourages actions situated at the threshold ofkingdoms: the human and the animal,
and who is a threshold god by excellence, and Aiterthe maiden-goddess, wild and
lunar, who acts mostly at night time, by moonlightthe dark hideouts of the forest, and
thus indirectly, not in plain sight, a nightly gasl, patroness of witch charms carried out
in the dark. Thus, the two divine creatures shasddnature, nocturnal and confusing, but
are drawn apart by the fact that the former acthimian orgiastic frame, at twilight, while
the latter acts within a nocturnal, hidden framéeTtwo are purposefully mentioned as
their role is to create a wild, nocturnal and seiwine frame, suitable for the plotted Kkill.
Even_the temple of Artemis mentionedvoJ oyed6v “in the vicinity of the temple”, 1V,

v. 469), the sacred spairethe vicinity of which the fratricide would takgace. Moreover,

it would function as_a pseudo-guarantor of a stedatacrifice On the other hand, we
notice a subtle ironic similarity between the kil of Apsyrtus near Artemis’ temple and
the tragic scene of preparing Iphigenia’s sacrifarethe same wild goddess in Aulis. Thus,
the crime and the sacrifice are presented in aaicertontiguity, as they appear
interchangeable. The sacrificial scenario, theefa thrown into ridicule, minimized and
sanctioned.

V. Conclusions

Therefore, the difference between the epic Medehtla tragic Medea is that between
assuming and non-assuming or indeed that betwegwanleand mad courage. If the epic
Medea signifies the little girl who flirts with thrgame of seduction, thus assuming all risks
and getting her and others into trouble for theelo¥Jason, in the case of the tragic Medea,
the tragic fate of the character results from Imeapacity of assuming the condition of a
cheated wife, abandoned and despised by the beloygahnd. The killing of her children
is equivalent to a radical refusal of her wholengeaind of everything organically related to
her (her children), thus equivalent to her decisionquit the game of seduction that
threatened to end unhappily for her.
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Similarly, the difference between the epic Jasoth e tragic one is that between the
inexperienced youth, under the spell of a girllekilin the art of seduction and, on the other
hand, the adult male, experienced and outside théegiorate and even outside the
influence of the skilled, enamoured woman, as medster of his own decisions.

In our opinion, the couple Jason — Medea coulddiepared to other famous Homeric
couples such as Odysseus — Calypso or Odysseuse; 8oth women being charming and
extremely skilled in the art of seduction, of vagi of hiding kalyptein to hidé, whose
role is that of condemning the hero to oblivionatmonymity. However, Odysseus, as every
authentic hero conscious of his status succeedbgiend, to put them at a distance, while
Jason not only fails to do this, but doesn’t eveend to change his status. Moreover, he is
complacent in his being charmed, in being fancy,mamock-hero (cf. Lawall; DeForest 9-
10; Beye Epic and Romancé5; Dyck 455; Beye, “Jason as love-hero” 42).

We can thus conclude that this couple, tragicsroiigin, Jason — Medea, is reduced or
minimized by Apollonios to the dimension of an intiée couple, playing games and tricks
whose consequences they are not aware of, and dseeduwhich they go as far as
accomplishing the supreme blunder, the killing gisprtus, doing this for the fear of
paternal punishment. The couple is faltering ais hidden from the eyes of the parents,
forever willing to engage in dangerous games ariceme sensations, for risk’s sake. For
these very reasons, the dominant feelingTbé Argonauticais fear, and the preferred
modality of action is thelevious path sheltered from the vigilant eyes of adults. Etkemn
event that could have surprised us given its soiigma characteristically adult event, as is
the wedding between Jason and Medea, translates inidden childish act akin to playing
Mom and Dad, while the ram’s golden fleece, thatuth have been praised as a true heroic
trophy serves as an object of mimetic erotic faatam the eyes of these children. What is
more, from this point of view, the golden fleeceghti serve the same purpose as that of
Hypsipyle’s erotic garment offered by Jason as mimder of moments of erotic
voluptuousness during his stay on the Isle of Lesnno

Values thus suddenly turn into non-values, as thaitbolic status is minimized, thrown
into ridicule and defied - a tendency generallyrabteristic of children, certainly not of
adults, for whom meanings carry serious overtoaes, personal merit is valorized and
gratified accordingly; even Odysseus’ defining tirablymetis (very smart), becomes, in
Apollonius’ The Argonauticametis (simple craftiness, stratageme, cunningness) whose
attribute isdoloessa (cunning, guilefull). To put it shortly, the cajigcto be smart is
altered into craftiness, cunningness.

We believe that the epic poeArgonauticaminimizes both erotic status and personal
merit, as well as any social institutigauch as hospitality, marriage etc.). The pillans
which theArgonuticarests are lies, illusion, artfulness, chiarobsamd derision. The epic
poem always appears to be marked by the hypothe@raesimilar to those that have in
one way or another influenced our childhood: plgyjMom and Dad”, where ,| am Mom
and you are Dad”, while Apollonios’ intention bediicreating this ludic and minimalist
frame where the famous adventure unfolds couldxXpéamed by the general tendency of
Alexandrian poets to mock and condemn heavily depse plots, tributary to the lenghty
heroic cycles as well as the countless, long aeddime fantasmagorical digressions.
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